ART CRI ME

Robert Coram Janes MRl CS

| visited the V&A one afternoon a couple of weeks ago and after
maki ng ny way through the student nasses | noticed a |large throng of
peopl e being lectured by an enthusiastic police detective in one of
the smal |l exhibition roons.

Upon hearing the subject of the lecture | too found nyself squeezing
into the already overcrowded room The ani mated policerman was
Detective Sergeant Rapley, who |eads the Met's Art and Antiques unit,
and his specialised subject was Art Crine, with an enphasis on fakes
and forgeries that have fooled the experts at various nuseuns,
auction houses and deal ershi ps round the world.

Apparently even najor institutions have been duped, with it energi ng
| ast week that the National Gallery had bought a number of forgeries
i ncludi ng copies of Holbein, Botticelli and Durer. The |ast known
forged painting, which was which was believed to be by Renbrandt, was
bought by the gallery in the early 1900s proving that forgery in the
art world is nothing new. The British Miuseum and the V&A itself have
al so been fooled, with high quality forgeries finding their way into
per manent col | ections, sonetinmes only detectable by high-tech
scanni ng equi pnent .

Art crime is big business, which, perhaps surprisingly, represents
the third nost profitable crimnal activity after drugs and arns
trafficking, with an estimated $4-6 billion dollars per annum bei ng
generated worl dwi de, the najority going to fund internationa

organi sed crinme

O course, art crine also extends to theft. High value art is
particularly vulnerable for a nunber of reasons: it is easily
transported, easily hidden, and many artworks have di sproportionately
poor security in direct relation to their considerable worth, naking
them an easy target for the crimnals.

In recent years, art on public display has becone victimto audaci ous
thi eves, with bronze scul ptures by artists such as Henry More and
Lynn Chadwi ck bei ng crudely severed and hoi sted by cranes from public
parks and gardens, sonetinmes in broad daylight. These figures often
have an i ndividual market value upwards of £1 million, but because of
their high profile nature they would be virtually inpossible to sel
on, |eading sone to suggest that they are being stolen for their
scrap val ue only. Another possibility is that they are being

stolen to order and shi pped abroad.

VWhat then is the duty of the valuer? Above all we nust exercise due
dil i gence especially when advising clients buying high value art. W
suggest carrying out thorough checks before maki ng purchases and
maki ng all possible enquiries into an items authenticity. As |
learned in the lecture at the V&A, even an itembeing offered at a

| eadi ng auction house or deal ership with apparently good provenance
doesn't necessarily guarantee authenticity or good title. Mre than
ever, the old adage 'caveat enptor' (buyer aware) is relevant and
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all buyers must exercise extrene caution when buying art. However,
as anyone who has ever bought at auction will realise, it is easy to
get over enthusiastic in the excitenent of the auction room and even
the normally | evel headed can get carried away and pay over the odds
because of a spur of the nonment decision

For information on buying or selling art and antiques pl ease cont act
Robert Coram Janes on 020 7363 6440 or

emai | : robert @ndrewacqui er. co. uk
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